
NEWS AND CGMMENT OF CONCERT ANDOPERA

RAYMOND WILSON
Piano reeital, Aeolian Hall, Friday afternoon

ALICE GENTUE
Song reeital, Carnegie Hall, Thuraday evening

*m

LEON ROTH1ER
Song reeital, Aeolian Hall, Saturday evening

LOIS LONG AND FRANKLIN RIKER
Song reeital, Aeolian Hall, Friday ev.ning

Afro-American Dances
At the Metropolitan

Interest in Mr. Cilbert's Ballet.Where and What Was the
Place Congo?.Is the Metropolitan Balletmaster Go¬

ing on a Wild Goose Chase?.Serious Thoughts
on Ameriean and Russian Music

By H. F. Krehbiel
Fro-r ides there have come

to flj .: Btaiaal n the

mt*
written fai : * ^e
Metro: *

who?* '

1C,i Ir. Gill
of the Creole rh;

made popular by Lonll Moreau Gott-
-cha.k. ¦ lt W of New Orlean? i. e.,

the P._- l Banjo, Pasquinade.
etc., mu.'.: in vogue in the '60s and
eariy BtiaalBff, the writer
.ays: "In an historical museum in New

Meaaa there i*< a glass cabinet con-

tainir.g numero-.: I ol Gott-
-.. such as ph"- -r.inia-

.r.anu-

-.'aper and BiagasiBi ari
life il

Bt dandy, and if

no tl hl composi-
re long common

rftjr, aad II bll that the
nt interest in American folk mu-

lic may reaw>.- them,
but we fear that the r.ew manner in

.' to-day concern

¦re mu-iic of the foll
balk'i

;. aatt ¦**.» ,hil- Xha
rr_r._. litaa Opera
House eaaaidara the matter of suffi-
...nt iraportaree to .end ltl ballat*
maiter to Ntw OrlMBI to make studies
for this work on the spot We wonder
what he cxpects t'. find? There is no

"ipot" to studv. Abort all that could
be learned rej-arding the locale, the
landscape acd the dance as they exi. ted
t eertary "f*0 when they were a feat¬
ure of llBVI ttfl m Xm**} Ol*
BM descnbed by Mr. Georee W.
(able ia "The Century Magazine"
thirty-tive yaaiB ago.
Theit vill bfl another deacrlptioB

from tho pen of an Bfflflrlta.il put
¦-o priat .. spring, but until then
w* question tbat thfl ftottai to New
Orleans wi.l learn much, even if he

.ou on a ipeetal seareh. He ni.ght
a» well indulge his imagination in
New York, much better, in fact, if. as

*. ippears from bmts that have been

.topped, be expect. to put thc
lt-ttle of thi old African dances in a

tottonf.e'..!. Mr. Gilbert consultcd Mr.
Cable about the music, and we have
» notio*. thal I li«H to Northampton
*ould be both cheaper and more protit-
»Me for ihe balletmaster than a \isit
to N>w Orlaaaa. But the gcene painter
ttifht ge: something to stimulate his
i»aginat:on.

"hat Mr. Gilbert has thought and
P'Jt into practice regarding folk-song
¦ Aaienca we have already had occa-

.'On to set before our readers. But he

.*» made an uttt-rance since he wrote
'¦** ballet, and from an admirable
tamt\ in "The Musical Quarterly" we

!a** the concluding paragraphs as

.howing how a man can be devoted to
"¦**¦'» .bi >.. conservative la the ex-

l"*»»ion of them. Perhaps as man be-
con>«i a mere musician his notions
clarify even in respect of thc things
*° *hich bia heart Ifl most devoted.
Mr Gilbert hai dl.mflflfld the entire
*m**m of folk-soiir Ifl its relation to

.".>« composition, and he arrives

^t, ai he must, at tbe American
r* of the folk-song and its influence

u^°« Amernaii art, and then hfl I
'"* folk-son^s of a race, often horn
aorrow. and chcri.hed with lavfl

.routh haadnda af years, haeeaii at
_y* *¦'¦¦ iatagral part of the race

7***"»M oad are wellnigh ia*
P.rabl* from _t. America is not
rel. an a»_ociation of persons, but
* ftlltar. af race consciousnesies.
*. latter are, however, ver tend-

| ing toward an amaipam. a union, v'-ich
shall ultimntely be dorninated, it is
true, by Ameriean ideals, but which
*hall yet retain in its complete flower-
ing elements of strength, beauty nr.d
culture derived from euch of tha IBCfl
consciousnesses flrhlch hflTfl entered
into its formation. The future com-

pUte America flrill, I believe, have
seized from each of the older raeei
its particular and essential contribu¬
tion of character to the commonwealth
of the world, and the combination re-

sulting therefrom will form the rich
soil from which new and glorious art

shall spring. '

"Now, in the realm of the tone-art,
what music is it that most faithfully
and sir.cerely reflects tlie spirit of a

people? Surely the folk-BOBg. of that

people. Also their art-mu-ic, innsmuch
:,s it il in accord with. nnd an flXteB-
,-ion flf, thfl spirit of thiir folk-flOBfS,
lf th:s ii accepted Bl true, then it

perfectly obviou- thnt our com-

lerican music will.perhaps not

be built upon.but will contain and
reflect elements derived from all the

foik-sonps of the various races fused

tflfflthfll by the new and all-powerful
elflflMBi (ienominated Ameriean spirit:
a mood Bf fundamental optimism and
heroic valor; a will of accomplish-

lajghing at death. For Amer-
largest adventure of

humanity in r.-cent times. Humanity.
ia-like, has here apain touched

th. fl-fltl -r-carth of primal conditions,
from which she is ultimately destined
to ariflfl Ulfld with new strength and,
virility."
The ideas in this do not appear to us

r.s wholly new. As long as twenty-
seven years ago we published our no-

ItiflBfl touching the future school of
Ameriean music, and though we hope
we have learned something about Amer¬
iean folk-song since, w. still believe in
ti.e fundamental trutha of the article
printed as an editorial in The Tribune
«1 August 12, lb*-'.':

"It is the judgment of Charles Dar-
tour.i. a French critie, writing in 'Le
Figaro' ui review of thc concert re¬

cently given by Mr. Van der Stucken
Ifl Paris, that Ameriean music is not
yet born, but is 'seeking' itself. This
ifl not ill said, though the criticism is
r.ot, on the whole, of the kind to im-
press a reader with the sagacity of the
writer, or even hib ability to form an

opjnion on tlie basis of actual things. lt
will surprise many of the Ameriean
composers themselvcs. we fancy, to
lcarn that Ifl thc technical matter of
writing. la what Mr. Darcours calls
'facturc' they are superior to the Kus-
I lans, while they fall short of the latter
in the pcetical and picturesque char-
acter of their melodies. If we were dis-
posed to» attempt a companson of
schools so widely divergcr r using the
word schools in a not too s'rict sense

as the Ameriean and Russian, we should
be likely to invert the Frcnchman's
judgment completely. It Ifl the marvel-
lOBI ingenuity, *kill and :iu<i:icity of the
Raflfl-BBI in building up comp4>sitions
out flf simple and BBflMBB.Bg melodies,
a capacity which flBBblfll thern to pro¬
duce such striking BflTectfl with their
folk-tunes, fl. ("Imka's -Koinarinskaja,'
ior example. which we should set down
afl thc chief charactcristic of their
school. Their penchant for these niel-
odies, or melodies fornied after them,
has stamped their compositions with an

undemably national character, mourn-

fulrn
"The shadow il.it rflfltl flfl the peo¬

ple is not thrown off even :n thi BMflt

deflfatratfl pffltflBfl* flf f»jrety. Tbai
walt.: rlivthm, which in thc hands of

Strauss acts like thc fabled horn of
Haflfl of Bordeaux. that >ct all who
heard it to dancing, causes uo titilla-
tion of the soles when used by th.'

Ku-aians. We have had pensiv.

WTaltzes and sentimental waltzes from
thc Germans, but the alluring swing
of the danre was always in them; it

remained for Tschaikowsky and h'ls
confreres to write melancholy waltzes
that weight the feet of dancers as with
lead. Wfl are not striving to depreciat
the merit of the Russian school ot

composers. On the contrary, expres
sion has several times been given :n

this journal to the belief that in the
near future Raiflifl will hold thc mu-

sicalif not the political sceptrc of Eu¬

rope. This belief, however, is based
less on the poetic richness and pictur-
esqueness of their melodies than on

the vigor, daring and ingenuity dis-
played ifl the harulling of forms, in-
r-triimental eolon and harmonies. In
these things one nr.ghr easily trace the
inrluence of their political and social
tiaitl BBd surroundings. They tell oi

;i hag. jcarning for charactcristic ex-

n which flrill one day break
through all the rcstrictions that no*.

it.

"Thc development of the Amr-ncai
school must be on different lines. We
are mixed people and our traditions
Bifl those of h'ui'ope. Wfl have no foU
melody to build upon, but must de¬
velop that as well as a characteristic
Biodfl of expression. The most natural
inference is that ultimately Ameriean
music will reflect the best of that pro¬
dueed by the parent peoples. The lofty
idoalfl iflflpirod by the elasticity and
cxcellence of our political institutions,
the social buoyancy resulting from our

freedoifl from th. bonds of caste and
an hereditary aristocracy, the compre-
hcnsivcncss of thought and feeling in-
vited by the outlook on a horizon which
cmbraces every possibility of indi¬
vidual, social and national life.these
ilnngs, combincd with the quickness of
jntellect and fertility of invention cul-
tivatcd by the labors of subduing a

continent, and combining the many
units of our people into a single whole,
Bril] give to tbfl Ameriean music of thc
future an indrvidoality v.hich flrill be

just as atriklBg BBd iJt.mistakablc a?

thflt bflflfld Ofl Bfltioaal peculiarities of
melody and rhjrthlB. It will then no

longer hovcr, as Mr. Darcours says it
does now, between the (ierman and tbe
French schools. It will be Ameriean
in thought, feeling, striving and at-
tainment."

Schola Cantorum
Thc chorus of the Schola Cantorum

enters upon its ninth season under
Kurt Schindler's leader3hip. The usual
two subscription concerts will this year
be givtn on Tuesdiiy nights, in defer-
encc to thc flriflhfl. of flMBjr subscrib¬
ers, so as not to eonflict with opera

nights. They flrill take place in Car-

Bflfifl Hflll, January 1.'. and Aprjl !..

Thc chorus has also been recngaged to

appear at the Brooklyn Academy of
Music under the auspices of the Brook¬

lyn Institute of Arts and Sciences, fol¬
lowing its debut in that borough last

year.

HENRY GILBERT

Compoier of the Creole ballet to bo
given at the Metropolitan

Opera Houflc'

Calendar for the Current Week
Sunday Carnegie Hall, I p. m., Fritz Kreisler, violin reeital; 8:15 p. m.,

song reeital by George I.o.tal; Princess Theatre, 3:15, pianoforte re¬

eital, Arthur Friedheim.

Monday Aeolian Hall, 3 p. m., song reeital,'George Hamlin; 8:15, song
reeital, Arthur Middleton.

Tuesday Aeolian Hall. 3 p. m., pianoforte reeital, Edward Morris; 8:15,
chamber music concert by the Letz Quartet.

\\ cdnesda. Aeolian Hall, I p. m., song reeital by Mona Holesco.

Thursday Aeolian Hall, 2:15 p. m., song reeital by Eva Gauthier; Carnegie
Hall, 2:30 p. m.. concert by the Symphony Society; 8:15, song reeital by
Alice Gentle; Columbia College, 8:15, lecture reeital on "La Boheme."

Friday Aeolian Hall, 3 p. m., pianoforte reciUl by Raymond Wilson; 8:15,
si ng reeital by Franklin Riker, tenor, and Lois Long, soprano.

Saturday Carnegie Hall, 3 p, m., song reeital by Mme. Schumann-Heink;
Aeoliar. Hall, 3 p. m., pianoforte reeital by Guiomar Novaes; Columbia
College, 8:1.. p. ni., eonceti by the New York Chamber MUsic Society;
Hrooklyn Opera Hou-e. .'( p. m., concert by the New York Symphony
Society.

The Week's Concert Programmes
Sl'NDAY

Violin reeital by Fritz Kreisler. Car¬
negie Hall, I p. m.:
Srv.»r» ln f, minOT . Tirinl
Sarahande, IVml ;c tnd B<*irr** lll B mlnor. Biu-li
*<.i.-h Fantwy . M»x Hnn-li
lirnr ln «' ¦iilr...r .Krtnlrroann Ba.li
i *»»ii:.a lr. % fl»t major. BeethotfS
UtatM i.r 1> ru». f . Il«ydn

I l> n.u.ir.
Tranterlbad r- (VI Pr,.'

- ,-.i w ... H Ii Wara al Plaj Ed-rtc iir»««t
La <;i:»r.» Amu.i.'l Kr. .1

Arabe Spe ...-ii upai ton« of tl.e llth eantuij)
PoUchlnalle (Barenade) .Kr.uin
Slatonic Paolaai . Sui-T«n»

Piano reeital of the music of Liszt
by Arthur Friedheim, Princcss Theatre,
Bill p. m.:
KpanUh Rh»i*ody
Bonata ln H
Wilio'-tbfWi-r
Patrafea wnnn ta a fl»i
siu>u la i> fl»i
iir..»iu of Laaa, in a n*\
tht*m i> N. II
Kai.u>>. "Don Qmraaaf.ttmati

Organ reeital by Samuel Baldwin,
City College, .) p. m.:

ra P la . I «
¦¦ .-«

Pnfua U ni4.'T .. li OlflU *-*¦ ->

I'mii-
-¦

Boaur MonkiiM .

. * *

m-aimih.r. L>.t* aaaa . w«aiiir
Klde of tt.e Vilk.rr. .Wuner

MONDAY

Song reeital by George Harrii,
Aeolian Hall, 3 p. m.:

Mlrii Kann iCet.i Zwrlf.l Stt.rm (wlth Tlotln
oMiaitoi .nii-h

MU W__ IH. I_iel* Till (wlt-i rtolln obl-l-tol Hu-li
Trl_U-. Dupar

i:<_»_« . Diijao-
I/lr.<ma.ian art Vnvafn. ftlpeit
I* Mannlr ne fUwetuonde . |eip»r
!,» Mr Anrrriwirr. I>np»r'-
Ana frr.in "Eufll. '.n-al.-i". .T-rli_lko»ikj
Tba H.-.* aad rr- MaMlnidalf ..Blmilu K.«r-_k<-fr
t ata'Jna from "BnjrfflMWalehk." Illn-al, Kmalult
AiMWen . RarhmanlnoB

ruitii t ot i.tTjini*. it*. iu * r
Kuioani ¦. t'tm Aljrfko ll- '

. 1 "

.n.tiTHon.r.a H*» Eiilllab Folkj-oii.
Lord I. dal l .

Hrf. s»r»U.r»n ln tha Army tl...»«id !'.
A tt i n Praaea -. Bn aai IWharoa
Ia- < n*.L. I'atrl»ilq>i" IflM Mni' I'i NtM \»rkl

IUii.lrr.lll

Song reeital by Arthur Middleton,
Aeolian Hall, 8:15 p. m.:

JllSlllla. I Ha*. 1 Mflt. I Burn ."' Hai. 1-1
Air (> R'.'ll.r Thaa tlie <-l--n. "' Handel
"Wbaraa'ar You ir_l_r .Wamttt
Soni« Rl«_l IU- *t.l«i My Tru. I.«*

A»l> Surrr" r\\l
(Arr*r.|-.l l.v Lury Br"»'i»or.n

M, 1,,-rlv l rlli . f,r.,rtr Munro
"Thr Prrt'v frrilur**-' .I.-J.n Wllaon
'Her W.fi'l-T-T". -V.ii_j.rt.
.|_)-r A.«ra" . lt'it>Ui#(rln
Hl. Ab.n-i-_¦ . II.._:_.::.!.»
Inr S'.j-r-- . ^K*u"
Ia. T_r_N.nr M_.' r". ' " *¦.

Patvro Me . . ' '"

"Laino al 1. .¦..i.i" . Iio.Uil
(KlBllna balla

I ....;
'Sinuail*r-i Hon«" k-ni«»-lia»i

.- 8' Mli_f-'
,

Taur,
¦¦lianny tHaaar" t'.:,.i aek

A. ..! mj'ir Ill I

TlKSDAY
Joint song reeital by Geraldine Mar-

wlck and Burton Cornwall, Princess
Theatre, 3 p. m.:

Dlaiofue from KUjafe UmtOtomma
\l -. Manrtd aod Mr Cu»ii»«il

bMto.1 <. ni'1 ¦" *>' lEiuaali Vrrdl
Mr Ornwall

Du Thrliit tee,- ir.loir .!-. M>n de JaaOD*
1 Ar K-.nt*ra

Da. \>llrheri M__an
M4_i*-i'ur_ari»*ii amAtttam

\l >l_r-.l.k
l.-h Orolla nl. I.r 'imann

Wldmm a BehiawiBB

Ml M_r».-k
n | y.«' 1*11 .Bufl.l_li
Rolllni lfc'«ii li Wo .limnan

M CMimaU
Mtan-llr WalUArlltl

Ml- MarvH.k
William KcMI.-k lt Ul. piar..

P\ar\o reeital by Kdward Morris, Aeol¬
ian Hall, 3 p. m.:
Prvlu.le tsid Inri* a F. minor MM'.IHwohn
I_Uhl and Alry M-4..||l»n»u.
Sor»'». i*P -' N . l Krmtiotin
Ver |-<».irat)»jr Ibll I bioaai n
R. | MM in t tbatv in« * BMr-Mailll
tam wa s .

. Bi.hm»n:n..ff
Daahta r,.*r tUatmi ia A fii- ¦ . M»Ik<mikl
V,*n*«i . r*'Bi*r».i
p aata. la r. ic» o. UtM

WEUNtSDAY

Song reeital by Mona llolesco. Aeol- j
lan Hall. 3 p. m.:

AM«. >oblrr. H+tgrinm' M
ru !<. .naj-mant n»«iii,..| i.-.'.l

^Ioc payi Orrtrt
Trlslt tn 1* alapp*.

Maad-IlM ..¦ .Bfl-flMfChtnjon I'rrrrencalt .D'OiAim*
Korsle Mod. .I'.rteg
'>. ie* '11 ht ml« wi HjnUn.-Jur.(Jrlrf
|..»-,-'. Dromns« . Bflttfl
Utreka'i Bll-rlfltotllllflfl .II. la.
Vllltn.IIe .D.J1* icqut
Tamta'* t ui> n.u .eouiur-r
Nnifltrif .I.i *****

Bf. Mt .Bti-k.r Orondthl
K.lrt . Ho
Stumbllni Y..utli .

Mi Icn ind llutr.rflv.D'Aib-fl

"rgan reeital by Samuel Baldwin,
i ity College, p. m.:
Konttloa ln A ***** Efllf-Klflfll
I'ftfludt, "La Daniola.'.in Klrif" ... Deoutij
I'rr-lulf aad r'u.u. ln A minor.R_.li
iner tlie l*r»lrl., Vcaprrtlc. Alpluo ."k-vri s. aM
IMth.trnb .Htrw-od
latflfVMflflfl . .Brthma
Tfleeata, op ri .ft***

THURSDAY
Song reeital by Alice Gentle, Car-

negie Hall, 8:15 p. m.:
I'n-n MIr> Dli> Itfl fiint OO (l(*4llnr>l Vrrli
A Btllad rr Trro fljkl ti.e Uflflttr. 0. W. < li_.t»!i'k
IVflfll \% Inrtar Hflflt-r. M.-r.

Ni- lun .¦Wult.r A Krii..»r
Whli. Nifiii. CUV. Dcrcfli i>

i>. | te II ¦¦. O-Mlfll
i; u T1,..iria.- Flncfli .

11>,..|. a'l-t r.. \l
\l. II II A l.e_u ti

I.r. tl," Jl.v Wl,.., Ilr.'l, mil Ku.-k t' TllV
l»».r loi Alil.n t'trpriirrr

- rv lial nitfl wi lla , l.w-
I,..ni Al'lni 4'arp.nrir

l.i.ht. My I.i.lrt.J hn Al.lirn Cl .-
h-J:.otl il'ami.jr. I'liiu«t.ll
Ca l'rit_.4B unuureij*. .Daliuasy
I. urnlrrr ilcs trtrr.. l>»h iv>)
kltayuikt . KiMkuff
Idle* i-lior-tho.lUrJimiiilnolT
Kru-r-'lof. rVtohnitmti.lT
Kudar Ku.li? aho4 s*r gorrrf_ .Jullr WflBatWfl
Tr.rw. blrda.?..rv.tr tNul
Th* 1. -. MflflMHfl»ky
liopak . MeuMurgsky

MJlrln-1 Turni* Iilaj -> tt rho pitno

Song reeital by Eva Ganthler, Aeolian
Hall, 1:11 p. m.:
M^rlln dtnri aon l»*r'»tu IV7F BHflM.
Bfl*.

it'hinta dfl Breittnt .*. flflflflM..........
Amnsnl ty Piul I«tilm:ra'i!t

A'll»u II(Tf»r4« .AmfkflBJ l,y Mturti-e hiuminu.!
I*r\ an UsntafM iX\ll'. BleeU).
M _!. .J. K'.

." I'llourtta hliiri-
ili<in.»ij« XVII nu AVIII BUdfl)

Uotffl fli r'»
<ti_ri-.ui, l-,ursiilfniHiri(-4 du D-V4 da Ilotiin.

\4onn ar .1 Wfl. kar Miuri.-B Jla?n
TMt bflOBS "lwiux ,lu I'ara lli

Word.. .mi inml' flfl Mturt> . Rafl
B>-,'ii ivordi and mmtmt b, MaaartM R.irt

(Klr*il timn ln Amerti a
!.<¦¦¦ I hlnnan , tpa.i«m v «

r*Vt t<> ***** lil n.-rl". T. ('nffi^
i r ii.J tii i" ¦¦ title.

Bfl M galli#-rli-.t flfm^ra ilVinj rhlnc-I'nf.
I.a' I- .ir -a.l. .,' .la.'tl*-" 13th ».

Thr <»|,| T-touIh t--rXJJ tlw mounUtlln H'htiif-
Wni-niMg i.

T«n» DrmtAt* «1«-9«S H O.
Tetr. iW'tiifl-SMii-Jui (»Li t/mo gctlel

*_irh ivn-ury A I>
A r<^.»l i.r Itntwns lYuan-MeT).
ITM ITH A I»
Urtt prrf.,rinti-.ce
"rn[_~r »t tiif p4t:.'i .

I- PaUtt ik lt li.-rli|Uo Jtpmtis.
last Su-tw!n«ky

Ak.l.l-
alasfllflbfllt
T..ranikl

'Fir>t flflflfflflMflOflflil
\>Hi.. IW> tlMee. t»n cUl__«-f, |«tili>. WO Tln-

Hnt, i.ri,. _i.. _,, t n,>i,,n,-oiiu.
Arlt i>r a| d'Or "

S.lur . io! a.,1.1: J. rctrl.n* Rlmtky-Ki)r»tko(T
iKlnt lirr.-i lr, Amerti-ti

-ufltaai .ll««irt Babaad
*-T*n_.lr Kl-miUno ."rlmaw MflM
l-iTur s.,ili_lr» ._or. Monaa
!>. pi*. flfl -»i«r. Rtoui ...

narMY
Piano reeital by Raymond Wilson,

Aeolian Hall, 3 p. m.:
Mmuft. r-rhiilwrt-UndiwukyTaaaboofta . Rtui«tu-i,u4lr.wskv

I'tsrU-.-i.i '..... Dtiidrtra (Jodom
- .' ll flti minor op -l.. hup n
-..¦ - (nmi (tdlilhiml" ... hVrliunuiui

It.iVt- ¦!. il'itn . Debtu ,
- .:r.<- |jn. Gror.a.l-.

II a Ifl TlUlf
r_ rt-hfea
BJ -¦ riaru. .|,.U
M_-ppt .'.U.a

BflBg reeital by Franklin Riker and
Lois I.ong, Aeolian Hall, 8:15 p. m.:

A.lrltld*.L. »OIl ll«.lti.».ll
Mr SUker

I'htnntnl ptpillou.. Andr» Ctmpra
C m.irnipJttloi:. Chtrlia M. Wl.lor
fo-rquul. "LakBc".I_» Dfllh...
Lt B.!i# tu bcla Jiirm_nr Fell* Kountrtln

Mi- I. I
-«. H'-rn.it K M~4i TltatTl,e Jir>o-s Wtn.ltt.r.Edtrtrd H.tninti.tol '"V1-1 ..Krmkllo Rlk.rT*.fttil U»«f .Edwtrd Ma li ._.,

Mr EUhtr.
B
^m . .C. Stlnt StrniUt*** flhfl. . K R

Tiilnv. M I**..R IS
li>.i»tth (m Wr.*iw n l4.-tiuuj.nn

Mlt. Urns and Mr. Biker.
Tr.uitw K. W.pjrr*l'flgi"Wl I* Tv-htlk.-,.,1 h fulilt d.inai iMr-i Ariton RuhlniuliiLliii. ***** BMfl. Anion Ar»t..k>

Mi«« I-mfVUloo* .«:..__. a rUntr-. I". t.I M i-T't_r Mfl->«t«UM CltUdt D»Lua«v
i'a .-.. lt CC.r ....... . r-tidlM

Mr Rlker.
N'tT" .piri'utlt
Wwpii,- Mta . H. T. Bu-'eLd
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SATl RDAY

Song reeital by Leon Rothicr, Aeolian
Hall, 8:15 p. m.:
Air Iplil _i-nV ln A-n " ITT4I fllu.-k
| .. _l< ifrom "A_a_la") HUSI l.ully
iliati "ii * Baaact 11** i| l.rm.'t'
I* I'aa d'Arrorti du Bai !..- Balnt _a_na
Initrno a I" Id .. Mai n . .-ri
Canai mgrio di Snl (KM). *nt Caldar.
II,.. im .E. Wolf" Fi r'»rl
A't.a -II lur.a Bul boaca. mwtollqtttdo
in, Wlllo** (Ol 1 l__1_a_] Ar- b) II Lai W
T.»r DfBM .***** /M"*
Paralan Hoi . .... Mana Zucea
A Mon I.__ .i Ukl Watm . C W. < ailiuai.
An baad d- I'aaa . '. i*
l,_ III Ant-rtauro.« Dupafa
Kr.ll* .m.ly:*-'*"'
I... Ottta t>i*jtrs .Lr'an_.r

I.» M_x..tll»_w>
CliL.ippo Hum'ii-.' hrk at tbe piano.

Piano reeital by Guiomar Novaes,
Aeolian Hall, I p. m.:

Two (tioralM
Awaka Iba rolcl ..omniai, !< In Tt.fr I* l-iT..

Bi b-Buxoni
Mrlo.ll.Ohacl sgamhatl

Tnrkl-:i lUrdi fi"tu 'Ruin* <>: Athana"
Btethowi R

l- Ol \ Etodaa; rtiar'
titlr. Op. r< .

La ItoiP Orenada
MuiMOrtni w...hI- i>i..,r of iba Qmmm .h

*--

Symphony Society
For tbe Symphony Society'.s initial

Sunday afternoon concert of the season

at Aeolian Hall Walter Damrosch hi.s
prepared a programme that is a depart¬
ure from the conventional. Chief in

, point of novelty is a work that will be

played for the lirst time at these con¬

certs, Mozart's Symphony in D, No. M
(Brtitkopf and Hartal). Thli ijrm-
phony, typically "Mo/.artui"." vi- Ar *

performed in Vienna la IT*-'-., and con-

.iderable interest should attend its lirst

performance under the baton ttt Mr.
Damrosch this Sunday afternoon. The
other numbers on the programme are

Handel'3 Conceito in F for two wind in-
strument choirs and string orchestra
and the comedy overture, "The Pierrot
of the Minute," by Granville Bantock.
Another eiement of novelty that at-,

taehes it-elf to this concert is the ap-
pearancc of Private Percy Grainprer, V.

8, A.. aa soloiat Ha arill play the
Rubiastaifl l> Miaor Caacerta afltli or¬

chestra. rhla arlll b« thi ftral time that

JMr. Grainjrer will play with an orehia-I
_TB since bll enlistment in th- 15th New
York Coast Artillery Hand at Fort liam-
ilton. The ataatlt forstkes tempo-
rarily the saxophone and the oboe, his
band instruments, to fultil a number of
concert engagements, the proceeds of
which ho will devote to the American
Red Cross. He has been granted a

furlough by the War Department. This
programme will be repeated at Car-j
negie Hall on Thursday afternoon, No-,
vember 1.
The second Sunday afternoon sub-

-eription concert takes place at Aeolian
Hall on November 4. Three numbers,
all familiar, have been announced:.
Goldmark'. symphony, "A Kustic \\,-7

ding"; Beethoven's eoncerto for violin
and orchestra in D, Mischa Klman, solo-1
ist; and Liszt's "Mephisto" waltz.

T\\e Choral Squabble
To the Editor of The Tribune:

Sir: Two statements have ap¬
peared in the press in the last few
days relative to Mr. Koemmenieh
and the new philharmonic cborus
that aro so misleading, if not wholly
false, as tiot tl bo allowed t. pass
unnoticed.

It is stated that one of the rea¬

sons for dropping Mr. Koemmenieh
from the conductor.hip of the Ora¬
torio Society was because of the
increased deficiency of $11,000 in
1916-'1T. The deficiency for many
years has been close to $8,00n, and
for the season stated arai |11,0M
because of unusual enterprises r>-

quirinr meney into which the Ora¬
torio Socety went ar.d the laek of
le-iMiiise of the publie. Mr. Koem¬
menieh was supplanted by Hr. Wal¬
ter Damrosch because the lattar
wished to supplan^ him for reasons
of his own and because he had the
support of eertain of the directors
who had taken a peraonal dislike to
Mr. Koemmenieh.

It is stated that tbe n.w Choral
Society the Philharmonic Chorus
has taken only thirty-flve of the
voices from the Oratorio Society.
The correct truth is that its mem-

ber<hip now has not fewer than 125
of the hest of the voices and the
most enthusiastic of the members
of the original society. Yours very
tnily. WILLIAM B. TCTHILL.
New York, Oct. 15, 1917.

Announcements
Of Coming Music

First Pair of Boston Symphonies To Be Heard Next Week
.More Popular Pri<*__ Opera for New York.

"La Musique des Poilus"

The first pair of concerts of the Bos-1
ton Symphony Orchestra will be given
in Carnegie Hall Thursday evening,
November 8, at 8:15, and Saturday
afternoon, November 10, .at 2:30. On
Thursday evening the symphony will
be Brahms's Fourth, and the shorter
pieces will be Berlioz's overture to

"King Lear." Liszt's comparatively un-i
known symphoniq poem, "Prometheus,"
and the prelude to "Parsifal."
On Saturday afternoon the symphony

will be Beethoven's Fifth. The other
pieces will be Sibelius's "Finlandia,"
Rschmaninoff's symphonic poem, "Th.
Island of the Dead," and Enesc.'s Ru
manian Rhapsody.

Manager Machat. of the North Star
Theatre, Fifth Avenue and 106tb
Street, announces a season of weekly
performances of popular grand opera
by the Coionial Gr*nd Opera Company.
beginning to-morrow evening. "Rigo-
letto" will be the opening bill. "Car-
men," "Aida," "Trovatore' 'and a new

opera, -La Redenta," by Mr. Bacellieri,
are scheduled for the succeeding per
formances.

"La Musique des Poilus" is the titl.
ai a concert which Mme. Helene Slat-
off-Portier ifounder of the Theatre des;
Idees in Paris will give at Carnegie
Chamber Music Hall the evening of
November '.'. as tlie second of the fifth
Mriflfl at SalflB IJBBJflfll.¦ Mme. Por-
tiflr has collected on the war held the
music of the French soldiers ("Les,
CbflBflflBI des Poilus") as sung at

prtBBBt in the trenehes. She will sing
those inspired by thc present war as

well as the old songs, such as "La:
Brabanconne" and "La Marseillaise."
They will be sung in costume.

The first of three chamber music
concerts to be given this seasory by the
New York Chamber Music Society is
announced for Tuesday evening, No¬
vember 1.3, at Aeolian Hall. Miss Car-,
olyn Beebe will present for the open¬
ing number the Mozart quintet in ¥.
flat major for violin, two violas, vio-1
loncello and French horn. The second
nambflf will be d'Indy's trio in B flat
major, Op. '2,'J, for piano, clarinet and
violoncello. The thirtl number will be
Duboifl's "Deux Pieces en Forme Ca-,
nonique" for two volins, viola, violon-
cello, double bass and oboe. The clos-;
ing number will be the Wolf-Ferrari
Kammersymphonie in B flat major, Op.
8, for the entire society.
At Aeolian Hall on Tuesday evening'

the Letz Quartet, headed by Hans Letz,
who has been assoeiated with the
Km-isel Quartet for many years, will
give a programme comprising the
Haydn Quartet in (' major, the Bee-
thoven Quartet in F minor and a quar-
tflt in E rlat major, by Leo Weiner, a

llungarian composer who, at the age of
twenty-six, was appointed professor of
tomposition at the Royal Academy of
Music in Budapest.
The Biltmore Friday Morning Musi-

cals will open on November 9, ln the'
grand ballroom of the Biltmore Hotel.
The artists appearing on this oceasion
.¦ill be lieraldtne Farrar, Rita Fornia,
i'.Jchard Buhling, pianist. and Herman
an.ibv 'cellist.

The Symphony Concerts for Young
People will open their twentieth sea-;
son in Carnegie'Hall on Saturday, No¬
vember 17. The dates for tho other
concerts are December 15, January 5,
February I and '_:. and Mareh 9. The
programme- will be given by the New
York Symphony Orchestra, Walter
Damrosch, conductor. who will give
appropriate explanations of the music.
Ihe soloists are John Powell, Efrem
Zimbalist, Fmma Robert* and Guiomar
Nuvaes. There will be a Christmafl
concert, and the laat concert will be
devoted to dances by Roshanara and
her dancers. There will also be a new
series of four cone.rt* for younger chil¬
dren at Aeolian Hall on the followng

Saturday mornings at 11: November 10,
December 1, January 12 and February
16.

General Manager Giulio Gatti-
Casazza yesterday announced "Aida" as

the opera with which he will open tha
Metropolitan season on Monday even¬

ing, November 12. The cas. will be Bl
follows: Miss Claudia Muzio :n the
title role; Mme. Margarete Matzer.auer,
Amneris; Miss Marie Sundeliu*. the
Priestess; Enrico CarusoK Rhadames;
Pasquale Amato, Amonasro; Jose Mar-
dones (appearing for the tirst time with
the company), Ramtis, and Basil Ruys-
dael, the King. The ballet will be led
by Miss Rosina Galli. The new Italian
conductor, Roberto Moranzoni, will
direct the performance.
At his piano reeital in Aeolian Hall

Saturday afternoon, November 10,
Harold Bauer will play, among other
numbers, the Beethoven sonata in E
flat, the Schumann Waldscenen, the
Brahms rhapsody in B minor anj
works of Albcniz, Rameau, Liszt, Cou-
perin and Chopin.

Ossip Gabrilowitsch will give a re¬
eital in Carnegie Hall Sunday after¬
noon, November 18, playing an all*
Russian programme.

Edyth Jeanne, soprano, i> annouiu-ed
for a song reeital in Aeolian Hall Fri¬
day afternoon, November 1*>.

a

Russian Symphonies
Modest Altschuler, conductor of tl

Russian Symphony Society, which is to
give tive symphony concerts of ne_-

Russian music at Carnegie Hall on S_*.
urday evenings, November 17, Januai v

19, February 1«, March I and March .' :,
will introduce a number of novelti.M
which have just come into his posse-
sion. One of these will be a symphonique
poeme entitled "The Phantoms." by
Alexander Jurassovsky, who writi i

after thc style of the lew Rus.iau
school. Another newci.«_ier is M. O -

troglazow, whose tone picture, based <>n

< hapters VI and XXI from the Ape *

alypse, will also be presented at the.-a
concerts. llia Satz will be representu!
by "The Dance of the Goat-Footed
Sylvans," a composition which is writ¬
ten in a realistic, desenptive style that
suggests the bleating of the goats. A
paraphrase on the national hymns of
the Allies has been arranged by Gla*
zounoff, but unfortunately it was writ¬
ten in 1915, so that the new Russian
hymn and the American anttieiu
which Modest Altschuler will take thi
liberty to include in the paraphr.i.
are both missing.

Oratorio Society of New York
Walter Damrosch ha-. made the pro¬

gramme of the lirst concert of the Ora¬
torio Society, December .., one in honor
of Belgium. The concert wil! aop.n
with the tirst publie performance of th.j
new standardized version of "Tha
Star-Spangled Banner," which has been
carefully prepared at the request uf
the L'nited States government by
Messrs. Damrosch, Earhart, ->onn.ck,
Sousa and Smith. Such a version h t

become necessary becau-e not only tha
text needed careful revision, but tha
tune, which is of old English origir,
existed in so many variants as to maka
unanimity in any singmg at publu
gathenngs an impossibility. The sec¬
ond number will be the patriotic poem,
"Carillon," by the Belgian poet, Cam-
maerts, for which Sir Edward Elgar
has writtan a dramatic musicitl accoin-
paniment. Aa En^'nsii translation a(
this poem will be recited by an Ameri¬
can actress, who, garbed in black, will
impersonate Belgium. She will be ¦..-

companied by the orchestra of tha
Symphony Society of New York. Thn
will be followed by the principal work
of the evening, "The Crusade of tha
Children." by Gabriel Pierne.


